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About the exhibition
The popular definition of a weed is ‘a plant in the wrong place’.
This exhibition questions and complicates our relationship with invasive plants. Viewers are invited to explore the resilience and usefulness of weeds, as well as to consider how we can better care for the environment. Weeds are also used as an analogy to probe ideas of identity and displacement.
‘A Plant in the Wrong Place’ features the work of seven artists whose practices are wide-ranging. The exhibition includes artist books, painting, ceramics, textiles, installation and video.

About Anna Dunnill
Anna Dunnill is a Naarm/Melbourne-based artist and writer, who uses textile processes to explore prayer, ritual and connection. Her current studio research considers the interrelationships between humans and invasive plants. Anna has held solo exhibitions in Melbourne, Sydney, Perth, Adelaide, and Kansas City (Missouri, USA), and completed a Master of Fine Art (Visual Art) from the Victorian College of the Arts in 2019. Her writing has been published in Art Guide, un magazine, Runway, Art + Australia online, fine print and Vault, among others. She is one half of collaborative duo Snapcat.
Website: annadunnill.com
Instagram: @okayampersand


About Jenna Lee
Jenna Lee is a Gulumerridjin (Larrakia), Wardaman and KarraJarri Saltwater woman with mixed Japanese, Chinese, Filipino and Anglo-Australian ancestry. Using art to explore and celebrate her many overlapping identities, Lee works across sculpture, installation, and body adornment. She also works with the moving image, photography and projection in the digital medium.
With a practice focused on materiality and ancestral material culture, Lee works with notions of the archive, histories of colonial collecting, and settler-colonial books and texts. Lee ritualistically analyses, deconstructs, and reconstructs source material, language and books, transforming them into new forms of cultural beauty and pride, and presenting a tangibly translated book.
Jenna Lee is represented by Mars Gallery, Melbourne.
Website: jennalee.art
Instagram: @jenna.mlee

About Rebecca Mayo
Rebecca Mayo is an Australian artist. She is a Lecturer in the Printmedia and Drawing Workshop at the School of Art & Design, Australian National University. Trained in printmaking, she draws upon its performative attributes of repetition and re-iteration. She is particularly interested in how such repetitive processes might articulate or correspond with ways of thinking, being and acting. Similarly, the repetitive (and sometimes meditative) act of walking has become increasingly central to her practice.
Website: rebeccamayo.com
Instagram: @rebecca.mayo





About Lisa Myeong-Joo
Lisa Myeong-Joo is an emerging artist based on Wangal and Gadigal lands, Sydney. Her work has been exhibited in group exhibitions nationally including, Drawing, Sydenham International, Sydney (2022); Traversed Differences Firstdraft, Sydney (2021); HATCHED, Perth Institute of Contemporary Art, Perth (2021). After gaining an alternative arts education through studio residencies in South Korea and India including Seoul Museum of Modern and Contemporary Art (2016), Lisa completed Fine Arts Honours from the University of NSW in 2020. She is also part of Third Time, a long-distance collaboration with artist Dahn Gim who performed Post Territory Ujeongguk, Seoul (2019) and participated in online residencies.
Website: lisamyeongjoo.com
Instagram: @lisamyeongjookeighery

About Caroline Rothwell
Caroline Rothwell is a multidisciplinary artist working in two and three dimensions and digital media. Her research-driven practice looks at how ideologies and beliefs have shaped contemporary society, often considering the ripple effects of human interaction with nature. Recently, her work has been included in The National 2021: New Australian Art at Museum of Contemporary Art Australia; Know My Name: Australia Women Artists 1900 to Now, National Gallery of Australia (2021); and an institutional solo show, Horizon (2021) at Hazelhurst Regional Gallery, NSW. Caroline is represented by Tolarno Galleries, Melbourne.
Website: carolinerothwell.com
Instagram: @carolinerothwell




About Tai Snaith
Tai Snaith is an artist, author and broadcaster living on Wurundjeri country. Her artwork celebrates the intersection of stories, collections, people and place. She works across a broad range of mediums including ceramics, gouache and ink on paper, conversations and assemblage. Tai has also written and illustrated five published books with Thames and Hudson and is working on a new series of four titles, with Wonders Under the Sun. In 2018 Tai was commissioned by the Australian Centre for Contemporary Art to create a 13-part podcast titled A World of One’s Own, where she spoke to female-identifying artists about a range of subjects, from creative process to vulnerability, doubt and motherhood. Tai also conducts a regular ongoing visual arts review on Triple R FM (102.7) within Richard Watt’s Smart Arts program every second Thursday.
Website: taisnaith.com
Instagram: @taisnaith

About Katie West
Katie West is an artist and Yindjibarndi woman based in Noongar Ballardong country, working in installation, textiles and social practice. The process and notion of naturally dyeing fabric underpin her practice – the rhythm of walking, gathering, bundling, boiling up water and infusing materials with plant matter. Using found and naturally dyed textiles, video, and sound, Katie creates installations, textile pieces, and happenings that invite attention to the ways we weave our stories, places, histories, and futures.
Katie has presented solo exhibitions at Perth Institute of Contemporary Art (PICA), TarraWarra Museum of Art, Healesville and West Space, Melbourne for Next Wave Festival 2016, and participated in group exhibitions nationally and internationally, including the Australian Centre for Contemporary Art (ACCA), Melbourne and Shimmer, Rotterdam.
Website: katiewularniwest.com
Instagram: @katiewularni
Artwork details
Clockwise from entrance 

Tai Snaith
Heaven is a Place on Earth (Wild Arugula), 2020
Gouache, watercolour and ink on cotton rag
113 x 85 cm (framed)

Heaven is a Place on Earth, 2020
Mid fire ceramic, glaze
19 x 8 x 4 cm

Mother Nature’s Bitch (Blackberry), 2021
Gouache and ink on cotton rag
44 x 55 cm (framed)

Mother Nature’s Bitch, 2020
Mid fire ceramic, glaze
15 x 15 x 6 cm

You're So Vain (Wild Brassica), 2021
Gouache, watercolour and ink on cotton rag
35 x 45 cm (framed)

Flagrant Flaunting, 2020
Mid fire ceramic, glaze
20 x 14 x 12 cm

Pleasure Forever (Oak), 2021
Gouache and ink on cotton rag
113 x 85 (framed)

Pleasure Forever, 2020
Mid fire ceramic, glaze
23 x 14 x 12 cm

Life on Mars (Morning Glory), 2021
Gouache, watercolour and ink on cotton rag
30.5 x 45 cm (framed)

Life on Mars, 2020
Mid fire ceramic, glaze
13 x 19 x 5 cm

Unidentified Weed (self-portrait reflected in ceramic vessel), 2021
Gouache and ink on cotton rag
113 x 85 cm

Variant, 2020
Mid fire ceramic, glaze
20 x 5 x 5 cm

This series of paintings and ceramics emerged from the numerous Melbourne lockdowns of 2020-21. Quarantined at home for months on end, Tai Snaith walked the nearby Merri Creek daily, becoming intimately familiar with its changing environment. She picked bouquets of the many invasive plants that grow there, placing them in her surreal, ominous hand-built black vessels to form unsettling still life arrangements, and painted them at different stages of wilt and decay.
Resilient and opportunistic, weeds can be both problematic in their invasive success and advantageous as medicine, food and dyes. These paintings celebrate their potential for beauty and joy, but they are also uneasy, hinting at underlying darkness. Through this project Snaith reflected on her identity as a fifth-generation white Australian, coming to describe herself as “a type of weed”—in all the complexity of the word.
Caroline Rothwell
Primal Plant (Pearl Beach, New South Wales), 2011-2021
Digital print on canvas
280 x 140 cm

Primal Plant (Tarinkot, Afghanistan), 2011-2021
Digital print on canvas
280 x 140 cm

Primal Plant (London, England), 2011-2021
Digital print on canvas
280 x 140 cm each

Primal Plant (Beijing, China), 2011-2021
Digital print on canvas
280 x 140 cm

Urpflanze street plant, 2014
(Lyrebird Lane Car Park, Dorrigo National Park, NSW, 7.1.14)
Plant material on paper
42 x 30 cm

Urpflanze street plant, 2014
(Dome Rd, Dorrigo National Park, NSW, 7.1.14)
Plant material on paper
42 x 30 cm

Urpflanze street plant, 2014
(Dorrigo National Park, NSW, 7.1.14)
Plant material on paper
42 x 30 cm

These two bodies of work by Caroline Rothwell explore the inextricable connection between humans and plants. “I see plants as paralleling how humanity travels,” Rothwell has said. “Where we go weeds follow, often in the soles of our shoes or the ballast of our ships.”
In her Urpflanze series from 2014, Rothwell collected leaves and stems from the heart of Dorrigo National Park (part of the ancient Gondwana rainforest), then the visitor car park and then 1km distance. As she moved further from the protected biodiverse ecosystem at the centre of the park, weeds & introduced plants took over.
Selecting a 5-square-metre area in each location, Rothwell takes cuttings (or photographs in the case of Primal Plant)—then collages them to form an urpflanze, an imagined new ‘super plant’ or ‘super weed’. 
Developed over a decade, Rothwell’s large-scale series Primal Plant consists of digitally manipulated photographs of morphed weed and endemic species from different parts of the world, including Australia, Afghanistan, United Kingdom and China. Monumental and menacing, they are also eerily beautiful: dystopian visions for a time in which human attempts to impose arbitrary borders and wrest control of nature loom large.





Anna Dunnill
Processing Plant, 2021
Single channel video with sound
9 minutes, 45 seconds
Videography by Jess Cockerill


Hair cloud, 2020
Jess’s hair, calendula seeds
10 x 15 cm

Dandelion curls, 2021
English Leicester fleece, twined dandelion stems, silk thread
13 x 15 cm

Nettle weave, 2022
Twined nettle string, woven, continuous warp and weft
10 x 13.5 cm





Humans have been making string and thread for over 50,000 years. The invention of twined fibres has been framed as a significantly overlooked technological development—dubbed the ‘String Revolution’. However, Western society has become largely alienated from this process. Once dependent on community skill and locally-available flora and fauna (often those plants now considered ‘weeds’), thread is now made in overseas factories with standardised materials.
In Processing Plant, a video work made in collaboration with Jess Cockerill, artist Anna Dunnill explores a hyperlocal source of fibre: an invasive plant called Araujia sericifera, or moth vine, that grows freely in alleyways and along train lines in Dunnill’s Coburg neighbourhood. Here, the trajectory from plant to thread is front and centre. The work also complicates our relationship with weeds by giving a problem plant a ‘useful’ purpose, and treating the precious resulting threads with care.
Also included are three small textiles made with invasive plants—calendula, dandelion and nettle—sourced from the artist’s garden and neighbourhood. Human hair and sheep fleece speak to the presence of the colonising animals that have re-shaped this landscape. These textiles are irregular and delicate, intimately linked to the body.

Lisa Myeong-Joo
Between Mother and Moving is a Mountain Range, 2020-ongoing
Flowering weeds
Dimensions variable

Between Mother and Moving is a Mountain Range explores the inconclusive process of grief through the experience of being both an artist and a daughter. The site-specific installation, a large-scale living commemoration is made of flowering weeds gathered during the artist’s walks. The work presents a response to all-encompassing loss and the necessity of mourning together. 
Sparked by the artist’s incidental noticing of the translation of ‘mountain range’ found between ‘mother’ and ‘moving’ within an English-Korean dictionary, she was led to consider the metaphor of wandering as a way to consider grief. The use of flowering weeds paradoxically reflects on both resilience and vulnerability to change, witnessed within the seasons and the continuing lifespan of the work. This slow process of making something invisible – visible, becomes an alternative way to mourn, connecting different stories of loss through time, labour and creative tools that can and should be shared.



Katie West
Imagining, remembering, fence lines and digging sticks, 2022
Found fabric, eucalyptus dyed cotton
Dimensions variable

In making this textile piece, West recalls her childhood living on a wheat and sheep farm in Noongar Yued Country. The tasks that would recur each year, coming the seasons.
The yearly circuit of the boundary fence line to pull up Patterson’s Curse creeping in from the neighbours’ paddocks. She and her brother walking and playing in the various paddocks, constantly wondering, and trying to imagine what people were doing in that place before they were there. Also wondering about their own family and Country hundreds of kilometres away to the north.
The wana or digging stick depicted in this piece is traced around a star picket, used like countless others to divide Country into parcels of property. This artwork also reflects how the digging stick and star picket have a similar form, yet are engaged in differing relationships to Country.




Rebecca Mayo
Walking the Merri: Gaiters Day 1, Worn, 2013
Bidgee widgee seeds, hemp, wool, buttons, hook and eye tape, screen printed and dyed with gorse, periwinkle, willow bark, oxalis, broom
48 x 40 cm each

Walking the Merri: Gaiters Day 6, Worn, 2013
Ash, bidgee widgee seeds, hemp, wool, buttons, hook and eye tape, screen printed and dyed with gorse, periwinkle, willow bark, oxalis, artichoke thistle, red gum
48 x 40 cm each

Walking the Merri: Gaiters Day 3, Worn, 2013
Bidgee widgee seeds, hemp, wool, buttons, hook and eye tape, screen printed and dyed with gorse, periwinkle, willow bark, oxalis, broom, mistletoe
48 x 40 cm each

Walking the Merri: Gaiters Day 5, Worn, 2013
Creek water, mud, hemp, wool, buttons, hook and eye tape, screen printed and dyed with gorse, periwinkle, willow bark, oxalis, broom, mistletoe
48 x 40 cm each

Walking the Merri: Seven pairs of pockets, 2013
(Six works of seven)
Wool, hemp, cotton, screen printed and dyed with willow bark, oxalis, artichoke thistle, red gum, gorse, periwinkle
48 x 34 cm each (approximately)

In March 2012, inspired by Freya Mathews’s book Journey to the Source of the Merri, Rebecca Mayo began a walk downstream from the source of the Merri Creek to its confluence with the Yarra River. The walk took seven days and became an artistic re-enactment of sorts; an attempt by the artist to experience the ‘whole creek’ by retracing the steps of all those who had walked this way before.
On each day of the walk Mayo wore a different set of hand-made garments drawn from 18th century dress: a pair of detachable pockets tied around the waist, and a pair of gaiters worn on the legs. These were dyed with plants found along the Merri, where invasive weeds such as gorse, oxalis and artichoke thistle mingle with red gum and native mistletoe. Over the course of the walk the clothing picked up traces of its journey; clusters of seeds cling to the cloth alongside sweat, creek water and ash. The clothing is a physical record of a creek irrevocably altered by colonial invaders, both plants and humans; and ever-changing throughout its course.




Jenna Lee
A Plant in the Wrong Place, 2016
Loose leaf artist book: wooden box with 7 engravings
17 x 13 x 2 cm
Mackay Regional Council Art Collection
Purchased with the Dalrymple Bay Coal Terminal Artists’ Book Fund 2018

A Plant in the Wrong Place references the popular definition of a weed as nothing more than ‘a plant growing in the wrong place’. It represents feelings of mixed identities; the feeling of never quite belonging in certain spaces, spending your life in the wrong place.
The etchings of common garden weeds are combined with fleurons (a type glyph that takes on the form of a leaf or flower) from the Caslon type family. Also known as a printer’s flower, these ‘plants’ were born within a world of metal, ink and paper.
These two representations of plants in the wrong place are combined to produce a loose-leaf type specimen book. The work plays with the idea of ‘type specimen books’ produced by type designers, and the ‘type specimen’, the original specimen used when a species is given its scientific name.
