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About the exhibition

Means Without End offers a unique opportunity to view two recent projects by artist Hoda Afshar side by side.

Remain (2018) is a series of photographic portraits of men who were detained on Manus Island. The collaborative project involves these men retelling their individual and shared stories through staged images, words, and poetry. Agonistes (2020) is a tribute to whistle-blowers who have spoken out in the name of truth and justice. They did so at a terrible personal cost.
About the artist

Hoda Afshar was Born in Iran and is now based in Narrm (Melbourne). She began her career as a documentary photographer. This influences her poetic investigation into the representation of gender, marginality, and displacement. Afshar is also a member of Eleven, a collective of contemporary Muslim Australian artists, curators, and writers. Eleven challenge the current politics of representation and power.
Website: www.hodaafshar.com
Instagram: @hodafshar
Artwork details

Clockwise from entrance 

Agonistes (series), 2020
3D photographs

110 x 77 cm
One-channel digital video, colour, sound, 20 minutes.

Commissioned by PHOTO 2021 International Festival of Photography
Acts of whistleblowing aimed at calling attention to alleged wrongdoing or misconduct continue to make headlines around the world. But despite the introduction of policies meant to protect them, the efforts of whistle-blowers in Australia are increasingly being undermined by gag orders, policing, and other forms of control—by efforts to silence those who have spoken out, and to discourage anyone who might think to. Meanwhile, the possible consequences for one who chooses to blow the whistle remain the same: if one is not simply ignored, one faces the real threat of legal proceedings and imprisonment, or worse.

Agonistes is based on the experiences of several men and women—former employees in the areas of immigration, youth detention, disability care, and other government agencies—who chose to speak out, and who now live with the consequences. They describe the personal and professional ruin, the breakdown of friendships and family relationships, and the physical and mental anguish that followed their decision to call out alleged abuses, and the reasons that led them to do so, despite knowing their possible fate. They explain that if they could go back, they would do it all again.

While their individual stories differ, the shared struggle of these men and women and their portraits expose the same agonizing truth: that the choice between responsibility and obligation—between morality and the law—is, in a very real sense, the essence of tragedy.
A General Practitioner
A disability care worker employed at Autism Spectrum Australia
An officer and lawyer in the Australian Special Forces
A community lawyer
An occupational health and safety manager working for security firm G4S at Manus Island Immigration Detention Centre
A disability care worker
A writer who was born into a closed Christadelphian community
A solicitor and barrister, and former Attorney General
A former migration support worker
Remain (2018)
Archival inkjet print

100 x 83 cm 
Remain was made in collaboration with several of the men who remained on Manus Island, PNG, six or more years after they left their homelands to seek asylum in Australia, but instead were sent to languish in the remote offshore detention centre. Comprising still and moving images, voice recordings and text, the work involves these men retelling their individual and shared stories through staged images, words, and poetry, and bearing witness to life in the Manus camps: from the death of friends and dreams of freedom, to the strange air of beauty, boredom, and violence that surrounds them on the island.
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